














































NEW HAVEN SYMPHONY ORCHESTRA 

FORTY-FIFTH SEASON 
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David Stanley Smith, Conductor 

[Acting for Associate Conductor Hugo Kortschak, who is absent owing to 
illness.] 

Assisting Artist, KATHLEEN Parlow, Violinist 


Variations on a Theme of Josef Haydn, Op. 56a 
jVcXt. Symphony No. 73, in D (“The Chase”) 

SJ Adagio'Allegro 


Brahms 


Andante 


m Jj r J Menuetto (Allegretto) 

Vt/ Chasse 

INTERMISSION 

Concerto in D, for Violin and Orchestra, Op. 35 

1 L V ^Allegro moderato , 

Syv '-' «^C anzonctta (Andante) 

^ '->Wnale (Allegro vivacissimo) 

Miss Parlow 

Overture, “Liebesfruhling,” Op. 28 


Schumann 


YOUNG PEOPLE’S CONCERTS 
THIRD OF SERIES 
by 

New Haven Symphony Orchestra and Civic Orchestra 
Harry Berman, Conductor 
Request program 
WOOLSEY HALL 
Saturday, March 18, 2:30 P.M. 

General Admission . Children 15c, Adults 25c 

Reserved Seats. 50c 

reet Meyer Sokoloff, Manager 


PROGRAM OF THE SEVENTH CONCERT 

March 27, 8:30 P. M. 


RICHARD DONOVAN, Conductor 
Assisting Artist, Lanny Ross, Tenor 


Trumpet Voluntary . 

Purcell 

Symphony No. 8, in F major . 

Beethoven 

Arias with Orchestra 

Mr. Ross 

Poem and Dance . 

(Conducted by the Composer) 
Russian Easter . 

. Quincy Porter 

..Rims\y-Korsa\off 














ROGERS PEET CLOTHING 

EXCLUSIVE ACCESSORIES 



1048 Chapel St. 


PCCGCAM NOTE! 

Variations On a Theme of Josef Haydn, Op. 5GA..||||.Johannes Brahms 

(1833-1897) 


T he Brahms Variations appear in two 
settings, Op. 56 A for orchestra, 
and Op. 56B for two pianofortes. It 
is not definitely known which was the 
earlier. The orchestral work stands first 
in the thematic catalogues of Brahms’ 
compositions, but the pianoforte version' 
was published first, in November, 1783. 
It had been played at Bonn in August, 
1783, by the composer and Clara Schu- 
mann for a few friends. The first per¬ 
formance of the orchestral setting was at 
a concert of the Philharmonic Orchestra 
in Vienna on November 2, 1873. 

The theme is taken from one of a set 
of Divertimenti for wind instruments by 
Haydn. It was written in 1782 for open- 
air performance. This Divertimento in 
B flat major was composed for two 


oboes, two horns, three bassoons, and a 
serpent. For the third bassoon and the 
serpent Brahms substituted a double bas¬ 
soon. The theme which Brahms has 
taken for the subject of his Variations 
is called in the original score Chorale 
Sancti Antonii. It is a question whether 
Haydn composed the Chorale, and no 
reason has been given for its name. 

The seven beautifully wrought varia¬ 
tions give support to the general opinion 
that Brahms is the greatest modern mas¬ 
ter of the variation form. His extra¬ 
ordinary command of material is especi¬ 
ally evident in the Finale, a set of very 
short variations over a ground-bass that 
is repeated many times with cumulative 
effect. The technical name of such a 
form is “passacaglia.” 


Alb ram/ 

DISTINCTIVE FEMININE APPAREL 

COATS — SUITS — FROCKS — GOWNS 
137 Temple St. New Haven, Conn. 

















yj our fingers touch the keys of the Baldwin . . . and the 
warm, glowing tone flows into your heart, becomes a radiant part of 
you. It s real. You can feel the nobility, the beautiful sincerity which 
only the gloriously human Baldwin possesses. 

You are thrillingly aware that this is the piano of Bauer, Gieseking, 
Iturbi, today’s great masters. You sense that here, in your Baldwin, is 
something of their living genius . . . something, too, of the love of 
music, of fine craftsmanship born in the men who create this inspired 
instrument. Why not decide, right now, that your life is going to be 
fuller, richer, more beautiful ^ with a Baldwin in your home? 


tuuoie a 


Ifolfooin 



“Baldwin Dealer For Southern Connecticut” 


223 ORANGE STREET 












HARRY BERMAN « Violin Instruction 


LEO TROOSTWYK 


'CELLO INSTRUCTION 

Beginners to Advanced Stage of Proficiency 
208 ALDEN AVE. PHONE 8-5598 


PCC6PAM NOTE/ 


Symphony No. 73 ("The Chase") . 

T wards the end of his long and sue- 
cessful life Haydn was asked to 
make a list of his compositions. Since 
most of his symphonies and quartets 
had been composed for the musicians of 
Prince Esterhazy’s country house near 
Vienna, where he was employed as 
musical director from 1760 to 1790, the 
number was very large (Hadow accounts 
for seventy-six quartets and one hundred 
and four symphonies). Haydn himself 


Franz Josef Haydn (1732-1809) 

could not make a complete list, and the 
record is still inexact. Only recently five 
newly discovered symphonies were per¬ 
formed. Haydn is the last of the great 
composers to have his complete works 
published, and the difficult task of edit¬ 
ing them is still only partly accom¬ 
plished. 

The extraordinary wealth of this ma¬ 
terial is a gold mine for orchestras 
There is no need of ringing the changes 


GIVE VICTOR RECORDS 
for Birthdays 


Variations on a Theme by Haydn-Brahms 

Arturo Toscanini and Philharmonic Symphony Orchestra.$ 4.50 

Concerto in D, for Violin and Orchestra—Tschaikovsky 

Mischa Elman and London Symphony Orchestra.$ 8.00 

Die Zauberflote (The Magic Flute) —Mozart 

Sir Thomas Beecham and Berlin Philharmonic Orchestra.$ 27.75 
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on a few symphonies, as has to be done 
with Beethoven or Brahms. The sym- 
phony given this evening is one of the 
lesser known of the Haydn series, but 
is on the same level of accomplishment 
as the famous set of twelve composed for 
the London Philharmonic Orchestra 
early in the nineteenth century. 

It is difficult to find out whether 
Haydn or some admiring editor invented 
the picturesque, and often farfetched, 
subtitles that are added to some of his 
symphonies, such as “Surprise,” “Clock,” 

“T h e School Master,” “Military,” 
“Maria Theresa,” “The Bear.” In the 
case of “The Chase” the meaning is 
obvious; indeed the title “La Chasse” 
heads the finale. The name is apt, for 
the rapid movement in 6-8 time and 
more particularly the quaint passage for 

Concerto in D, for Violin and Orchestra 

M ISS. Parlow, who plays the Con¬ 
certo at this evening’s concert, 
gives interesting information concerning 
the stories of excessive difficulties in the 
score that have been current. In a letter 
to Dean Smith she writes: “I should like 
to scotch the story that Leopold Auer 
[the famous teacher of many of the great 
living violinists] found the Concerto too 
difficult to play at first. The truth was, 
Auer told Tchaikovsky, it was impossi¬ 
ble for the public because of its tremen¬ 
dous length—it lasted over sixty minutes. 
Tchaikovsky was mortally offended and 
he and Auer never spoke to one another 
for t,en years. Then mutual friends 
effected a reconciliation; they embraced, 
and permission was given■ for the cuts 
Auer had suggested. Meanwhile the 


oboes and horns are conventional musical 
symbols of the hunt. 

While this symphony is delightful and 
understandable, only careful analysis 
reveals the whole of the amazing skill 
of the composer, especially in the matter 
of novel harmonic modulations and the 
general design. As a craftsman Haydn 
ranks with the four or five greatest com¬ 
posers. ' More bourgois and naive than 
Mozart, and less lyric, he is perhaps even 
more of an experimenter in form than 
his younger contemporary. Haydn made 
Mozart possible. 

The symphony is scored for a small 
wind section (one flute, two oboes, two 
bassoons, two horns) and strings. In 
Haydn’s day the clarinet was a rare 
instrument. 

. Peter Ilich Tchaikovsky (1840-1893) 

foreign edition had come out, dedicated 
to Brodsky, and that could not be al¬ 
tered. But the old Russian edition still 
carries the Auer dedication. Auer, far 
from finding it too difficult, added more 
technical ’stunts’ and made it infinitely 
more difficult, but shortened in length. 
Auer felt it such a joke that anyone 
should believe the tale [of the Concerto’s 
excessive difficulty] that he would not 
bother to correct it, and only laughed 
heartily at it all.” Nevertheless, one is 
tempted to comment, the violin part 
remains intensely difficult, especially 
with Auer’s added bits of trouble — 
which Miss Parlow plays at this concert. 
The score used this evening bears the 
dedication to Leopold Auer. 


Office Hours: 7-9 P.M. Daily, 10 A.M. - 1 P.M. Sunday Telephone 5-1511 

M. M. CHARNEY 

OPTOMETRIST 

EYES EXAMINED - GLASSES FITTED 

447 GEORGE STREET NEW HAVEN, CONN. 
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SUCCESSORS TO 

ALBERT R. BORHO 


TELEPHONE 6-4652 


< \fFu%nL£u , iz and ddsao r iatLon± of d^Litlnation 

48 Whitney Avenue 
New Haven, Conn. 


PCCGC4M NCTCX 


Overture, "Liebesfruhling", Op. 28 .|||.. B . Georg Schumann (1866- ) 


G eorg Schumann is not to be con' 
fused with Robert Schumann, with 
whom he has no family relationship. His 
place in music is more modest than that 
of the great romanticist, though he holds 
the high position of Director of the Ben 
lin Singakademie, which he has held 
since 1900. In 1934 he became Acting 
President of the Academy. In 1913 he 
followed Max Bruch as head of the com' 
position school of the Academy of Arts, 
and was made Doctor of Philosophy of 
Berlin University in 1916. He visited 
America in 1924 as composer and guest 
conductor. He is the author of much 
music in the larger forms. 

The Overture, “Liebesfruhling,” is a 
fine example of conservative, romantic 


writing. It is brilliant in the extreme 
and calls upon the orchestra for no small 
amount of technical proficiency. 

There are two classes of overtures. In 
one are those which serve as the curtain' 
raiser of an opera; in the other, those 
which resemble in structure the first 
movement of a symphony. The “Liebes' 
fruhling” Overture belongs to the latter 
class; it has no connection with an opera. 
Like most compositions of this kind, it 
displays its two or three themes, “deve' 
lops” them, then reviews them. The 
first theme, allegrissimo con anima, is 
joyously given by the violoncellos; the 
second can be identified as a legato 
melody for clarinet of a much more ex' 
pressive character than the first theme. 


LOOMIS TEMPLE OF MUSIC 

837'839 Chapel Street 
Exclusive Representatives for 
STEINWAY and other fine PIANOS 
CAPEHART RECORD CHANGER AND RADIO 
RADIOS PHONOGRAPHS RECORDS 

EVERYTHING IN MUSIC 


THE McLAGON SHOP 

43 Whitney Avenue, New Haven, Connecticut 
FIREPLACE FIXTURES — METAL GIFTWARES 






















CONTRIBUTORS TO THE GUARANTY FUND 


OF THE NEW HAVEN 

Mr. and Mrs. John Chester Adams 

Dr. and Mrs. Harold S. Arnold 

Mr. and Mrs. Samuel A. Baltaxa 

Miss Jessie C. Beecher 

Miss Louisa Bellinger 

Miss Anne Hope Bennett 

Mr. and Mrs. Wiiichester Bennett 

Mr. and Mrs. D. Spencer Berger 

Mr. and Mrs.. Wendel P. Berger 

Mr. and Mrs. F. D. Berrien 

Mr. and Mrs. Charles F. Bliss 

Mr. and Mrs. Edwin Borchard 
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Mrs. Arthur Twining Hadley 

Dr. and Mrs. William B. Harold, Jr. 
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ORCHESTRA ASSOCIATION 
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Mrs. Edward D. Robbins 
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Mr. and Mrs. David Stanley Smith 
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Dr. and Mrs. James D. Trask 

Mr. and Mrs. Burton P. Twichell 

Mr. and Mrs. Ralph G. VanRJame 

Dr. William F. Verdi 
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Mrs. Pierce Rf. Welch 

Mr. and Mrs. Richard H. Whitehead 
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Miss Marian P. Whitney 

Miss Gertrude B. Whittemore 

Mr. and Mrs. Frederick H. Wiggin 

Mrs. Amos P. Wilder 

Miss Edith Woolsey 


Names of Contributors Not Appearing in Above List Arrived Too Late for the Press. 


NEW HAVEN’S COMPLETE LEATHER SHOP 

172 Temple St. opp. Malley’s 

— AGENCY FOR “OSHKOSH” LUGGAGE _ 








Manager 

Meyer Sokoloff, 88 Orange St. Telephone 8'4233 


ORCHESTRA COMMITTEE 
Robert Derbacher, Frank Nuzzo, Leo Troostwyk, 
Otto Vogenitz 

Personnel Manager , Arthur J. Ehehalt 
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First Violins 
Louis Zsiga 

Acting Concert Master 

Harry J. Klimpl 
Klaus Liepmann 
Edwin M. Borchard 
Lawrence L. Jaffe 
Louis Bykowski 
William M. Bolton 
Mabel A. Deegan 
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Paul DeLorenzo 
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Second Violins 
Frank Nuzzo 

Principal 
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Andrew Carrano 
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Gail Rohde 
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Urico Rossi 

Violas 
Harry Berman 

Principal 
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John Zito 
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Frank Rascati 
Peter Loro 
Arthur Troostwyk 
Fernald Wentworth 
Michael Camera 
Katherine Grimes 
John C. Coolidge 


Violoncellos 

Leo Troostwyk 
Principal 

John Patuzzi 
John Di Leone 
William D’Amato 
Mabel M. Hopkins 
Peter Alderwick 
Harold S. Arnold 
Adolph Abbenante 
Morris Kirshbaum 
Flora E. Cross 

Basses 

Emerich Markel 
Principal 
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Anthony Bianco 
Joseph Iadone 
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Flutes 
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Frank DeNegro 
Nicholas Roberti 
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Virgil Caruso 
Norman Leyden 

English Horn 
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Peter Conte 
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Norman Leyden 


Bassoons 
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Horns 
Philip Munoz 
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Harold Conte 
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Trumpets 
Jacob Podoloff 
George A. Heyer 
Edward Brennan 
Meyer Sokoloff 

Trombones 
Robert Sykes 
Antonio Pepe 
Tames Parsons 
John C. Coolidge 

Tuba 

Arthur J. Ehehalt 

Tympani 
J. Burns Moore 

Percussion 
Frederick Beurer 
Ben W. Rounds 
George Hopkins 

Harp 

Anita P. Brookfield 
Librarian 
Everett V. Barney 



EDWARDS ( 

HAMILTON WATCHES 

JEWELERS ' 

| A LASTING GIFT 

1002 Chapel St. at College St. « 

J Open a Charge Account. 


THE BECKERT MUSIC DEPT. 

88 Orange Street 
Tel. 8'4233 

ALWAYS ABREAST OF THE BEST 
IN ALL PUBLISHED MUSIC 



§ THE PUBLICATION NEW HAVEN IS PROUD OF - 

THEATRE NEWS 

Published Thursday of each week by Theatre Patrons, Inc., Mark A. May, President. 

NEWS AND COMMENTS ON ALL FORMS OF ENTERTAINMENT 
FOR NEW HAVEN COUNTY 

SUBSCRIPTION: $1.50 a Year Write or Phone 

116 CHURCH ST. 5.4983 


ANTIQUES cho ^ er . Gift can k e mac * e than an authentic and well 

An excellent selection, intelligently priced at 
_ 91 Grove Street Gustave R. Sattig 



















































